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THE SCAMMQN LECTURES 

THE Scammon lectures will be 
delivered in April by Jay Ham- 
bidge on the subject of "Dynamic 
symmetry in design." Mr. Hambidge s 
revival of the lost theories of proportion 
has brought him into great prominence 
within the last few years. The possible 
injection of new life into modern art 
through the application of these princi- 
ples makes this series of lectures an event 
of unusual importance. 

Mr. Hambidge began his career as a 
painter, having studied with Chase. 
Twenty years ago he became impressed 
with the incoherence of modern design 
and began to search nature for some 
correlating principle to give artists con- 
trol of areas. After studying the bases 



of design both in nature and art, he 
made the analysis that there are two 
types of symmetry or proportion, the 
dynamic or active, and the static or 
passive. Dynamic symmetry, which ap- 
pears to be the more subtle and vital of 
the two, reached the height of its de- 
velopment in the greatest Greek period, 
but seems to have been a lost principle 
ever; since. 

Mr. Hambidge's investigations have 
gone back to the methods of the "rope 
stretchers" of Egypt, who worked out a 
system of surveying necessitated by the 
annual overflow of the Nile, and to 
similar plans of the Egyptians used later 
in architecture and design. 

In his study of the principles of Greek 
design he has given special attention to 
Greek pottery, as he believes that it was 
absolutely architectural in all its ele- 
ments. His researches in this field were 
based on a vast number of measurements, 
among them those of the Greek vases in 
the Metropolitan Museum and the 
Boston Museum of Fine Arts. These 
measurements have been recorded in his 
treatise, Dynamic Symmetry: the Greek 
Vase, For the past two years Mr. Ham- 
bidge has been editor of the magazine. 
The Diagonal. 

Mr. Hambidge has held the Sachs 
Research Fellowship of Harvard Univer- 
sity and lectured at Yale and Harvard, 
and to classes in New York City, Boston, 
and Europe. He comes to Chicago 
directly from a year of research on the 
Parthenon at Athens. 

EXHIBITIONS 

BELIEVING that the collabora- 
tion of the arts is one of the 
essentials for a healthy growth of 
art, the Art Institute has arranged to 
show together three exhibitions of allied 
interest, the annual applied arts exhibi- 
tion, the annual architectural exhibition, 
and an exhibition of landscape and garden 
design under the management of the 
Woman's National Farm and Garden 



